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1803. Humphry Repton publica sus Observations on the Theory
and Practice of Landscape Gardening, un nuevo compendio de
lecciones para el disefio del jardin paisajista inglés. Repton se
devana en la contradiccion que acecha al nuevo estilo desde hace
décadas: el aire de libertad y expansion del nuevo modelo choca
con la realidad de las vallas, muros y cercas del parliamentary
enclosure, que azota Inglaterra propiciando tanto la base para
los nuevos parques pintorescos como la acumulacion primitiva
de capital que alumbrard una nueva era industrial. «La dificul-
tad de unir un parque y una granja deriva de sus circunstancias
materiales: el primero es un objeto de belleza; el segundo, de
beneficio» (Repton, 1805:95). A pesar de las dificultades, «es
absolutamente necesario que [la pradera] tenga el aspecto de un
parque, no el de una granja; porque ahi reside la unica diferencia
entre la residencia de un sefior y la de su arrendatario, entre el
caballero y el agricultor»: el primero debe buscar «esa belleza
que deriva de un aire de libertad, completamente contraria a las
lineas de cierre y subdivision caracteristicas del cultivo» (Rep-
ton, 1805:96-7). En el momento mismo de su génesis el paisaje
presenta una constitucion esquiva, destinada a ocultar la reali-
dad de un mundo rural sometido a procesos cada vez mas inten-
sos de destruccion creativa.
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1826. Un joven Heinrich Heine incluye en su Harzreise un pecu-
liar pasaje que podria servir de indicador para toda una raciona-
lidad espacial en el momento de su eclipse. En su periplo por la
Baja Sajonia, atravesando los montes y bosques entre Goslar y
Clausthal, comparte el camino con un lugarefio que le describe
la naturaleza en términos puramente materiales y funcionales:
toda la obra divina ha sido creada para la satisfaccion de las
necesidades basicas del ser humano. Interesado, Heine sigue la
corriente del discurso de su improvisado acompanante. Al sepa-
rarse, sin embargo, revela al lector su verdadera postura:

Mientras anduvo a mi lado la naturaleza entera parecia haber
perdido su magia, pero tan pronto como me abandoné los
arboles comenzaron a hablar de nuevo y los rayos del sol re-
sonaron y las flores bailaron en la pradera, y el azur del cielo
abrazé a la verde tierra. Si, yo sé como son las cosas; Dios
cred al hombre para que admirara el esplendor del mundo.
(Heine, 1888:35)

Mas natural que lo natural, la vision de Heine perfora el uni-
verso de précticas locales para ofrecer al lector un paisaje: una
perspectiva, un simulacro. Dificil dilucidar a qué distancia esta-
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1803. Humphry Repton publishes his Observations on
the Theory and Practice of Landscape Gardening, a new
compendium of lessons for designing a landscape garden.
Repton is extremely concerned about the contradiction
that has threatened the new style for decades: the air of
freedom and expansion of the new model clashes with the
reality of the fences and walls barriers by which the con-
temporary process of parliamentary enclosure is estab-
lishing both the basis for the new picturesque parks and
the primitive accumulation of capital that will illuminate
a new industrial age. «The difficulty of uniting a park
and a farm arises from this material circumstance, that
the one is an object of beauty, the other of profit» (Rep-
ton, 1805:95). In spite of the difficulties, «it is absolutely
necessary that [the lawn] should have the appearance of a
park, and not that of a farm; because, in this consists the
only difference betwixt the residence of a landlord and his
tenant, the gentleman and the farmer»: the former must
look for «that beauty which is derived from an air of lib-
erty, totally inconsistent with those lines of confinement
and subdivision which are characteristic of husbandry»
(Repton, 1805:96-7). At the time of its conception, land-
scape has a withdrawn constitution that is bent on con-
cealing the reality of a rural world submitted to processes
of creative destruction that are more and more intense.
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1826. A young Heinrich Heine includes in his Harzreise
a peculiar fragment that could serve as an indicator for
an entire spatial rationality at the time of its eclipse. In
his travels through Lower Saxomny, crossing the moun-
tains and forests between Goslar and Clausthal, he
shares the road with a local man who describes nature

in purely materialistic and functional terms: all God’s
works have been created for the purpose of satisfying the
needs of man. Heine finds this very interesting and listens
to the discourse of his unexpected fellow traveller. How-
ever, when the time comes for them to separate, Heine
reveals his true stance to the reader:

As long as he was at my side, all of nature seemed
robbed of its magic, but as soon as he was gone the
trees again started to speak, and the sunbeams rang
and the flowers danced on the meadow, and the blue
sky embraced the green earth. Yes, I know better;
God created man so that he might admire the splen-
dour of the world. (Heine, 1888:35)

Heine’s more-natural-than-natural vision perforates the
universe of local practices and offers the reader a land-
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scape: a perspective, a simulacrum. It is difficult to deter-
mine how far we are from the mature Heine and his ironies
about a romanticism that is fast becoming extinct — but his
gaze is clearly depicted as a ‘travel picture’, a coded product
that has been prepared for aesthetic consumption.
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1925. Natur- und Kulturlandschaft, natural and cultural
landscape. In an Olympic gesture, Carl Sauer synthesises
two long-matured Central European traditions. In “The
morphology of landscape”, Hettner, Krebs, Passarge, Ratzel
and Spengler converse with Vidal de la Blache and Croce
as witnesses. «It is a forcible abstraction ... to consider a
landscape as though it were devoid of life. Because we are
interested primarily in ‘cultures that grow with original
vigor out of the lap of a maternal natural landscape, to
which each is bound in the whole course of its existence’
(Spengler). Geography is based on the reality of the union
of physical and cultural elements of the landscape» (Sauer,
1983:325). An epistemological path is opened up and the
social element reappears on stage; but meanwhile, in the
background, the political instances of the new discourse
take a very different direction. Just over a decade later,
Heinrich Himmler, Reichskommissar fiir die Festigung
deutschen Volkstums (Commissioner of the Reich for the
Consolidation of Popular German Culture), starts his own
particular crusade against (territorial) western decadence
and fires the imagination of urban designers affiliated to the
NSDAP —we should not forget that the most sophisticated
environmental laws of that era were approved under its
rule— based on the idea of germanising the Polish land-
scape, for him the bastard element of a territorial culture
that was to be completely destroyed after the occupation.
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Landscape is not innocent; consequently, landscape must be
critical.

In this special issue of Urban we have attempted to
respond to the proliferation of the discourse on landscape
with a series of questions that invite readers to dispute
their fundamentals and future. The debate on landscape
is generalised to the point of questioning the legitimacy or
relevance of other critical debates. It has recently become
institutionalized in a series of regulatory texts, direc-
tives and figures which point to other ways of designing
and dealing with territorial processes. But is landscape
really a gnoseological and technical innovation —a
new disciplinary paradigm that will completely change
our way of doing things— or is it merely a passing fad
— or, even worse, a dissuasive principle for embellish-
ing processes that remain the same? Does landscape
provide a profound reading key for our environment or
does it entail a mere collection of images that separates
us from it and de-contextualizes it? Are the approaches
that put landscape at the center of its interests able to
handle logics of action that evolve together with ter-
ritory or are they targeted at a fixed photo, a frozen

mos del Heine maduro y de sus ironias sobre un romanticismo
en extincion — pero su mirada aparece claramente como un
‘cuadro de viaje’, un producto codificado y preparado para su
consumo estético.
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1925. Natur- und Kulturlandschaft, paisaje natural y paisaje
cultural. Carl Sauer sintetiza en un gesto olimpico dos tradi-
ciones centroeuropeas largamente maduradas. En su “The
morphology of landscape” dialogan Hettner, Krebs, Passarge,
Ratzel y Spengler, con Vidal de la Blache y Croce como testigos.
«Considerar un paisaje como algo vacio de vida es una abstrac-
cion extremada ... Estamos interesados fundamentalmente en
las ‘culturas que crecen con vigor original a partir de un paisaje
natural materno, al cual todas y cada una estan ligadas en el
curso de su existencia’ (Spengler). La geografia se basa en la
realidad de la unién de los elementos fisicos y culturales del
paisaje» (Sauer, 1983:325). Una senda epistemoldgica se abre y
lo social reaparece en escena; mientras, al fondo, las instancias
politicas de ese nuevo discurso se cierran en falso. Poco mas
de una década después Heinrich Himmler, Reichskommissar
fur die Festigung deutschen Volkstums (Comisario del Reich
para el Fortalecimiento de la Cultural Popular Alemana), abre
su particular cruzada contra la decadencia (territorial) de oc-
cidente e incendia la imaginacion de los urbanistas adeptos al
NSDAP —bajo cuya direccion, no lo olvidemos, se aprobaron
las leyes de proteccion del medio mas sofisticadas de la época—
con la idea de una germanizacion del paisaje polaco, elemento
bastardo de una cultura del territorio que debia ser arrasada
tras la ocupacion.
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El paisaje no es inocente. Por tanto, el paisaje debe ser critico.

En este namero especial de Urban hemos querido res-
ponder a la proliferacion del discurso sobre el paisaje con una
serie de interrogantes que inviten a los lectores a cuestionarse
sus fundamentos y futuro. El debate sobre el paisaje se gene-
raliza hasta cuestionar la legitimidad o la pertinencia de otros
debates criticos. Profundizando una tradicion juridica que en
algunos paises se remonta a los origenes de la planificacion
espacial, el paisaje ha sido recientemente institucionalizado
en toda una serie de textos normativos, directrices y figuras
que apuntan hacia otros modos de concepcion y tratamiento
de los procesos territoriales. Pero ¢es realmente el paisaje una
innovacion gnoseoldgica y técnica —un nuevo paradigma dis-
ciplinar que cambiard por completo nuestras formas de ope-
rar— o estamos ante una moda pasajera — 0, peor aun, un
principio disuasorio para el embellecimiento de procesos que
se mantienen sustancialmente idénticos a si mismos? ¢Pro-
porciona el paisaje una clave de lectura profunda de nuestro
entorno o supone una mera coleccion de imagenes que nos
separan de él, descontextualizindolo? ¢Son los acercamientos
que situan el paisaje en el centro de sus intereses capaces de



manejar légicas de actuacién que evolucionen con el terri-
torio o se dirigen a una foto fija, a una stasis congelada que
bloquea la capacidad de cambio de las ciudades y regiones?
¢De qué forma abre el concepto de paisaje una puerta para la
entrada de los aspectos culturales e identitarios en los debates
urbanisticos? ¢Qué lo separa o hermana con otros conceptos/
instrumentos como ‘espacio’, ‘lugar’, ‘territorio’...? ¢Cudles
son sus perspectivas y articulaciones econémicas y politicas?
Para responder a estas preguntas hemos abierto el foro pu-
blico de Urban a contribuciones que valoran criticamente
las aportaciones, hallazgos, contradicciones y conflictos que
residen en la reflexion y uso del paisaje en la investigacion
y planificacién de las ciudades y regiones. Los textos que
ofrecemos abarcan un espectro amplio de posturas y miradas
multidisciplinares, entre la arquitectura, la planificacion, la
geografia y, por supuesto, el paisajismo como saber y practica
autébnomo.
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stasis that blocks the capacity for change in cities and
regions? How does the landscape concept open up a
gateway for the entry of cultural and identitary aspects
in urban planning debates? What separates it from or
binds it to other concepts/instruments such as ‘space’,
‘Dlace’, ‘territory’...2 What are its economic and politi-
cal perspectives and articulations? In order to answer
these questions we open the public forum of Urban to
ideas aimed at establishing a critical evaluation of contribu-
tions, findings, contradictions and conflicts based on the
conceptualization and the use of landscape as a useful tool
in the understanding and regulation of cities and regions.
The contributions included in this special issue encompass
a diverse range of meanings and approaches in a wide ar-
ray of disciplines, from architecture to urban planning and
geography and, of course, to landscape design as an autono-
mous form of knowledge and practice.
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