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The essay series ends with “Architects of 
Time: Reel Duration from Warhol to Tsai 
Ming-liang”, where the relationship between 
architecture and cinema is transferred to 
the temporal. In Andy Warhol’s Empire, 
the architectural landscape is presented 
as a “geology of modern life”, while the 
skin of buildings turns into celluloid. The 
reinvention of the visual language by Andy 
Warhol (Empire, Haircut, Eat, Kiss, Sleep) 
reproduces an initiatory cinema that takes 
an interest in everyday life, advancing a 
realism that tries to capture the architectural 
atmosphere and fuse “architectural time 
and the time of architectural space”. Bruno 
points out that this expansion, fragmentation, 
stratification and exploration of time marks 
an international cinematographic movement, 
as observed in authors like Chantal Akerman 
or Michelangelo Antonioni. Regarding the 
cinema of Tsai Ming-liang, Bruno underlines 
its incisive temporary portrait of the urban 
condition, where architecture becomes a 
minimalist atmosphere and the subjective 
space of a mental state. The photographic 
series “Theaters” by Hiroshi Sugimoto 
is presented as a phenomenological and 
atmospheric terrain, where cinema becomes 
an atmospheric texture and temporal 
substance. In this conceptual framework, the 
works of Warhol, Akerman, Antonioni, Tati, 
Tsai Ming-liang or Sugimoto remind us “from 
an essential politics of time” that “the radical 
temporal refashioning of subjectivity” can lie 
in “giving space to time”. 

To conclude, we can add a methodological 
question that different essays point out. 
If the polyhedral story developed by 
Bruno, regarding constant movements that 
relate memory, space, architecture, body, 
cartography, museology and optics, does 
not question the overcoming of the strict 
disciplinary divisions between the arts 
established by the rationalist aesthetic, 
it complicates a simplistic vision of an 
interdisciplinary fusion. If painting and 
sculpture have expanded their territories 
since the 1960s and 1970s, film and video 
have done so since the 1980s, and even 
architecture has embraced and incorporated 
the formal results of the digital realm, it is 
equally clear that the fields of specificity, 
with their own micro-accounts, still offer a 
considerable resistance to complete fusion. 
Bruno invites us to treat these relationships 
between fields discursively, as conversations 
between the former and the current 
specificities, structured in various resistances 
rather than from the standpoint of ignorance 
and their collapse. In this sense, perhaps 
we could interpret our interdisciplinary 
experiments not as failed utopias, nor as 
lost disciplinary practices, but as elaborate 
conversations between subjects; interiors 
constructed as exteriors in order to capture, 
as Bruno points out, spaces of privacy in the 
public realm.
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